G.  Clarification through communication

• Program of talks from a previous year's course.

• Example of a student's overall argument and my summary and title for the project after digesting the argument

• The first example of an outline is preceded by my comments so you can see what I made of it.

• The next outline is one that I reworked as an example.

• The next example of an outline is equivalent to a nested and connected table of contents, but it was straightforward to convert it to the narrative outline that follows.

• The other five examples include narrative.

Public work-in-progress presentations

from Critical & Creative Thinking 698

In this course students choose a current social or educational issue that concerns them, i.e., they want to know more about it, advocate a change, or design an intervention or engagement.  They work through the different stages of research and action—from defining a manageable project to communicating their findings and plans for further work.  (For more information contact peter.taylor@umb.edu)

Part I: Tuesday, Nov. 12, 6.45-9.30pm, Mc C 2-628

6.45pm

Fostering powerful writers through workshop communities: Using writer's workshop to facilitate a more inclusive and expansive approach and attitude towards writing -- Dory Oppenheim

Creating original music -- Joe Herosy

Strategic ways to eradicate corruption in Nigeria -- Benjamin Okafor

Using dialogue and dialogic discourse to practice meta-cognition & build community in classrooms -- Jane Kenefick

7.45pm

Family-friendly practices in the workplace -- Melissa Moynihan

Towards teamwork in nursing -- Jeanne Hammond

Dialogue process for exchange around homosexuality -- Gloria Perez

Creating a more productive learning environment within a music classroom through the development of a learning organization -- Kathleen Walsh

8.45pm

Guiding 6th grade students through an experimental science project: Management, coaching & implementation suggestions to instill wonder while using the scientific method -- Kristen Rushworth

*Advertising in the United States: The development of an international renaissance style -- April Rucker
Part II: Monday, Nov. 18, 5.30-9.30pm, Mc C 2-628

5.30pm

Reflections on writing novels for young adults -- Susan Butler

Integrating philosophy into a  high school English class -- Cynthia Than

* Successful transition back from alternative schools -- Malcolm Smith

6.45pm

Empowerment issues in nursing -- Gloria Hicks

Sexuality ed. in global context -- Barbara Huscher

Media manipulation -- Kevin Johnson

The components of a career change: What are the reasons you want to do this? -- John Lewis

7.45pm

The awareness of how bureaucracy affects us in everyday life -- Bob Lingley

Overview of CCT skills that support the big six information problem solving process -- Mary Moniz

How to get people interested in the dialogue process in Japan -- Tamami Nakashima

How collecting and sharing music creates connections to history -- Matthew Puma

8.45pm

Why is breed-specific legislation ineffective? -- Heidi Straghan

A holistic approach to the studio experience is vital for all visual arts disciplines -- Luanne Witkowski

(*tentative)
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Arguments behind my research on caffeine

1) Caffeine is addictive. This means that the general public should be concerned about the habitual
consumption of such a potentially dangerous substance. Argue that addreba, o poleckal

. 2 1%+
2) Concern should not mean the end of caffeine consumption. People need to be aware of the
effects of what they are putting in their bodies. Educated decisions regarding caffeine can only be
made when we are aware if the negative or the positive effects are more over-powering. This will Aeckwsee
depend on our personal preferences. The choice to consume or not to consume should therefore

come from each individual. '

3) A main contention against my argument is that there is no reason to change our caffeine
consumption. Caffeine has some proven positive -eff{ts and hasn't even been proven to be an
addictive drug yet.
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4) What goes into our bodies affects every aspect of our life. The effects of caffeine go beyond

*g typical "health” concerns. Caffeine can influence our mood, sleep patterns, attention span, reactiow

g i to stress, and ability to cope under pressure. Not all effects are felt to the same extent by everyone. what

M It's difficult to predict who will experience more positive effects and who will experience more aryu """'L*
Z i’-\ negative effects. The balance of the different effects even varies within individuals from situation d:;:: :-.»
‘{j \ to situation.

2

5) Awareness of the negative effects could help someone who thinks of it as a positive substance
/ deal with negative effects they hadn't realized could be attributed to caffeine. Awareness of its
/ positive effects could help those who only see the negative effects also could then possibly be able
& to use it effectively occasionally. At the least the balanced knowledge could help prevent
unsubstantiated attacks on those who do consume caffeine regularly.

6) The choice of whether to use caffeine should be an individual decision. Otherwise we are just,
in effect, accepting the uninformed decisions of previous generations based on contradictory
information some of which may be provided by companies with an obvious vested interest in the .
results. ' '
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[image: image2.png]To make caffeine consumption subject to
well informed individual decisions we
need science that a) discloses its
sponsors; and b) produces individual-
and situation-specific Kknowledge.
Without both of these differences among
accounts of caffeine's effects generate
confusion among consumers and this
tends to lead them not to change their
-~ habits. My investigation focuses,
‘therefore, on a) what currently
obstructs full disclosure of sponsors;
and b) what steps are being or could be
taken to produce individual- and
situation-specific knowledge of
caffeine's effects.

Title:

Toward well-informed decisions to
consume caffeine: The need for
disclosure of vested interests and for
attention to variability in caffeine's
effects.
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[image: image4.png]Print for Peter Taylor

John J. Kosinski

April 27, 1998

Bio. 9: Social Impact of Science

TLE Professor Taylor
-r, ' Outline

Topic: Male Contraception

Title: 272?

Thesis: Iwould like the reader to understand the processes impeding the development of male
co:ﬂtraceptive devices and procedures and educate the reader on methods that may soon may be
available.

I. Introduction :
A. A personal introduction which presents a situation where present contraceptive methods
do not meet the needs of a couple.
B. Importance of this issue-- invading the most personal aspects of our lives
C. List of devices and procedures directed toward women and directed toward men
presently available
D. Why has this trend occurred?

II. Background
A. Biological/Technical Issues
1. Obstruction vs. hormonal contraception
2. Explanation of male hormonal structure
B. History and Litigation
1. Debate about the history of responsibility
2. Development of the female pill
a. Initial perceptions
b. Side-effects
c. Litigation
d. Creation of government agencies
3. Development of the IUD (Intrauterine Device)
a. Initial perceptions, quickly marketed
b. Side-effects, death
' ¢. Creation of larger government bureaucracy
C. Economics
1. Pharmaceutical companies fear no market?
a. popular notions
b. social upheaval (changing perceptions/social change)
2. Published research (Sex Roles and the Journal of Applied Social Psychology)
D. Congress ) A
1. Unwilling to protect pharmaceutical companies
2. Cutting research spendin
E. Results of these variables= pharmaceutical companies have stopped research efforts

II. Methods presently being tested

A. Reversible Vasectomy

1. Problems with the vasectomy movement

2. The problems researchers have experienced
B. Male Pill
C. Hormonal injections

- 1. Introducing Gn-RH antagonists
2. Introducing higher testosterone levels
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Nancy Sheehan
CCT 696 Practicum
Narrative Outline
November 19, 200

qu, g reed P le a gumea Py fo- The nanahe
outhne odsigamed. Because of the h.:)iduj feist week
we wan' F 9¢t t bu work over Hhi3 Avet nelase Please
mail her Gedes honi abeut wWhere Wt‘-’(rfu* AérOS'P“J
and/ar meke uyges Ney. All the Fx}mfs belew are
relevant but $as ave Yo Conwvrnted 5j rhe end that

F_m_c-a«_% urnsiige 23t porad s
Topic: How can T'convince corporations to donate money to Boston inner city girls®

1L

1.

Iv:

VIL

VIIL

sports programs?  What more wead you need 2

1 will discuss why 1 feel it is important that corporations donate monies to
Boston inner city girls sport programs. 1 will base my statement on my
experience as a young girl growing up in the inner city, what I learned from
majoring in Sport Management in college and my experience working at an
athletic facility and working with youth sport programs.

In this section I will discuss the history of women’s sports. 1 will do this to
give the reader background information of women's sports and sports in
general.

1 will discuss how sports help young women deal with social issues such
pregnancy. obesity, drugs, and self-esteem as well as other issues. I will also
provide statistics to give factual information that has been proven. 1 will also
talk about the negative aspects sports can have on girls (I don't know how I
will state these facts as of yet).

Corporations have requirements for giving donations, I will list their
requirements and what other information groups looking for donations may
need to provide.

Equality between boys and girls has always been an issue in our society In
this section | will discuss those issues in sport.

Women’s sports have had such an affect on society I think it is important to
state facts to show how much of an affect it has had. I will talk about its
affect on young women to major corporations making millions of dollars in
profit from women’s sports.

There are many successful girls sport programs running today. 1 will discuss
how and why they are successful.

T will conclude by stating my personal feelings about girls sport programs and
all of the factual information I have presented as well as reiterating how
important it is they get the funded they need to be successful.
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CCT 698
Fall 2000
Narrative Outline

Topic: In what ways can the Internal Martial Arts help in the recovery and prevention of a music injury?

L

VL

VIL

VIIL

I plan to state an argument that music injuries are common amongst musicians and that current
therapies may not result in complete recovery. This will be based on my own experience with an
injury as well as observations made of music students, musical peers and interviews with injured
musicians. The acknowledgement of music injuries, as well as other arts-related injuries, has lead
to the conception of Performing Arts Medicine. Although the benefits from this filed are great,
they are often not enough to get a musician back to performing. This links into the idea of
exploring the Internal Martial Arts and what benefits they can supply to assist in recovery and
prevent a music injury.

This section will explore music injuries — primarily upper body/limb injuries. I will describe
what they are on a physiological level and the variables that contribute to them occurring. The
particulars of an injury vary according to instrument, although there are many crossovers. Also
explored are the physical and emotional effects of an injury, as well as the day—to-day activities
that exacerbate the problem.

Performing Arts Medicine is a field that has sprung up over the past twenty years, although I’'m
not sure many people, musicians included, have even heard of the term; however, I will present
some of the institutions that deal in this medicine as well as the therapies commonly used. I will
examine the pros and cons of these treatments as well as present alternative therapies with their
pros and cons.

Internal Martial Arts are a part of China’s history. Here, I will give an overview of that history
and where it fits in to Chinese culture. I will also examine the basis of the Arts, chi gung, as well
as tai chi. Both rely on exercises that manipulate the electromagnetic field of the body, and I will
provide some data as to this phenomenon. Also presented will be the uses of these arts as well as
their physical and emotional benefits.

I will present the case studies of a few injured musicians who have used a variety of therapies as
well as the Internal Martial Arts. I will relay their experiences and effects of the i 1nJury and their
process of recovery.

After having presented the current therapies and the Internal Martial Arts, I will attempt to show
the differences and benefits between them, as well as their commonaltnes Hopefully, this will
show the validity of choosing the Arts as a tool for recovery maintaining good health.

I plan to suggest places and ways to incorporate the Internal Martial Arts into a
recovery/prevention plan. I will focus first on education, since I believe this area to be key in
addressing the problems musicians face. In addition, this area seems to be lacking in such
information. Other places include the filed of Performing Arts Medicine, internet resources, and
a personal plan.

Lastly, I will summarize the areas of injuries, therapies and Internal Martial Arts and hopefully
show the unique benefits a musician, injured or not, can gain from participation in these arts.
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 The first piece of my narrative outline was based on the Title Slide from the presentation.  I made a note that I had to explain the background information about the context for the Music in History project which means describing the History course, the Adult Diploma Program and the students in it.

Expanding on this comment gave rise to a short outline designed to provide this background, which was:

1. Educational Context of the ADP program and its students

a. Importance of multiple payoffs: pervasive skills

b. Social engagement 

2. Specific Context of the ADP History Course

However, I wanted to Grab the reader, stimulate their thinking about possibilities and begin to Orient them to the path of the paper, so I didn’t want to just explain the context of the ADP and History course first.  The Grabber from the presentation was my own personal use of Herbert Russcol as a source of educational enrichment. I didn’t want to use that as the entry-way into my written project and now I understand the reason for this. My anticipated Audience which was an unconscious choice that I hadn’t clarified to myself.  It really hit me in class on the 9th that I had lost touch with the Subject, Audience, Purpose trichotomy.  My Audience for the presentation of work in progress was clear-cut; the Practicum class itself.  And, the Purpose of the presentation was to “collect gems” so everything about the presentation was geared to that end.

My intended Audience for my written paper best defined as Teachers of Adults in High School level programs, especially involving ESL learners; in other words, I imagine the Audience as the teachers I work with and the extended community of similar people who share pedagogical techniques, including Workplace Education, Adult Basic Education, and other forms of High School programs for adults.

The Purpose of my written project is also different than the oral presentation.  The section of my rough draft introduction stating the two outcomes makes this Purpose clear.

In any case, for my paper’s introduction, I wanted to Grab the Audience with a direct example of how historically rich and educationally stimulating a song can be, especially one that has gained recent currency.  I wanted the Audience to get a preliminary sense of “look at how many ways there are to explore this one song!”, “look how the music is being connected outside of music proper” (the NIEHS website), and finally “look at how the music helps to break through barriers for non-traditional students” (the quote from the special educator from the NIEHS website).  Plus, it IS personal for me in that this particular song helped to get the ball rolling for tracking down music and playing it in class for ESL students.  

I’ve been working on meshing the multiple outlines that I’ve generated at various stages of the course.  The Annotated Outline that stemmed from the presentation provides the framework for section 2 below which was not included in my rough draft.  However, I had not done an annotated outline directly for the first section of the paper.  Rather, I was working from the brief outline specified above.  After the fact, I did the reverse outline process on what I had written (see attachment).  This was helpful at making the logic of my approach to the Introduction and Background Information clear.  Further, doing this outline and expanding on the paragraph in the rough draft that articulated the path of discussion led me to an overview outline that integrates the sections of my paper more clearly.

Path of Discussion (expanded from rough draft and numbered)

1. First, we will review background regarding the specific educational context comprising the History Course of the Adult Diploma Program.  Emerging from this discussion is a conception of levels of engagement on two scales: social interaction and information access.

2. Then, we will proceed to a consideration of paradigmatic sources that inform and motivate the features of the emerging general framework.  This discussion involves a reflection upon the sources of my own practice of music collection as a way to articulate the features of activities that promote greater degrees of student engagement in the collecting and sharing of information.  (Use Oral Presentation Annotated Outline)

3. Finally, we will appraise lesson plans and student project guidelines that are designed to realize the educational potential of using music in this context.  

Overview Outline

1. Review Context to clarify goals

2. Consider paradigmatic sources to inform and motivate framework

3. Actual Lesson plans and definition of database system for collecting

4. Future Directions 

a. Depth of inquiry

b. Extension to other media
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Outlinc for T'caching Creativity Like Calculus: Education and the Cognitive
Development of Creativity

Introduction: The need for looking at the developmental factors of Lrea'avxty for effective
education.

‘The study of creativity has developed and grown significantly over the past 40 years. It
has reached a level of acceptance and promincncc today, unparalicled in its history. The
status of creativity in cducation, howevcr, remains a marginal one. Creativity, as a goal,
is reserved largely for pifled education programs. There are, however, educators who are
working to include crealivity and creative development in the general curriculum. These
educators face an uphill batile against increasing pressure for standardization, adherence
to highly proscriptive curriculum frameworks, and performance on standardized tests.
The task of the educator seeking 1o include creativily as an important concern of the

- school is to show that creativity plays a central role in the performance and success of the

students. —~h, bo bl bne, wgu\\.{ ‘m\ e - . 263 Doind ’Te&tﬁ Ror

In order for the cducator to accomplish this, thcy must understand creativity and how to
best encourage it. Teachers need (o become effective agents for creative development in
order to be effective proponents for curricular reform. Unfortunately, this information is
not readily accessible to the educator. Little is known about how creativity develops in
an individual as they mature. In fact, much of the efforts to include creativity in
education, assume that creativity is a static function which individuals acquire to varying
degrees. This perspective does not reflect what is known about human cognmve > &/m\"oA YN
development, and it does not reflect standard educational practice./The conception of OALETRE). wn b\
creativity instruction and enhancement needs to mature in order to become a credible e dad A
force in curricular rcform. C\u\&a\ ggern

o
A brief look at traditional mathematics instruction will illustrate this point well. Many Ry bﬂ?m
seniors in high school study Calculus. This can be vicwed as the apogee of their high W avielon o,
school mathcmatics carcer. However, a first grade tcacher docs not instruct his students wnos Shov )

in beginning Caleulus. ‘These students leamn addition and subtraction. Arithmcticis a " Wt
skill that is valuable in its own right, yet it is also a necessary foundation for Calculus. wHore on
The skills acquired in all the mathematics instruction before Calculus are necessary d M\OQ«—V\-\-

antecedents and at the same time are worthwhile in and of themselves. Creativity is the
same. Mature creativity reflects a successful integration of many different skills. A
scnsiblc approach to tcaching creativity is to focus on those individual skills before
attempting to illicit the ultimate goal. Attention to the individual elements of creativity,
enhancing them, fostering them, and encouraging them will lead to individuals who can
attain more lofty heights of creative achievement. Just as the Calculus student who is
held back by her poor grasp of Algebra, a siudent of creative endeavors will be held back
by a lack of development of certain cognitive functions.

< the steps leading up to creativity are and when they emerge. ‘T'his information will allo

What is needed then is an understanding of how creativity develop‘; a knowledge of:'l'z:y

ducators to encourage their unfolding with appropriate activities and environments?
comblmng the knowledge of creativity and its components with the established theori 1eq ;35 ]
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[image: image11.png]of cognilive developmen, it should be possible to create a framework of the development
of creativity. This framework can act as a guide to instructional practice and curricular
design. The knowledge will direct educators attention to the appropriate elements of a Q\>\

child's emerging creativitv.

Also: Creativity has been correlated to success as an adult, more so than inteﬂiﬁce,
creativity has been correlated to general health and happiness,

Resources:

Gowan, John Curtis (1972) Development of the Creative Individual San Diego: Robert
R. Knapp '

Milgram, Roberta M.. Hong, Eunsook. (1993} Creative thinking and creative
performance in adolescents as predictors of creative attainments in adults. Roeper
Review. 15. 135-139 : '

Reisman, Fredericka K. I lovd, Brenda. Torrance, E. Paul. (1981) Fér;fbrmance on
Torrance's Thinking Creatively in Action and Movement us a Predictor of Cognitive
Development of Young Children. The Creative Child and Adult Quarterly. 6. 205-209

Rodd Jillian (1999). Encouraging Young Children’s Critical and Creative Thinking
Skills. Childhood Education. 350-354

Sternberg, Robert J. (1999) Handbook of Creativity. Cambridge: Cambridge University
Press

Torrance, Paul E. (1984) Some Products of 25 Years of Creativity Research.
Educational Perspectives. 22. 3-8

II. Nature of Mature Creativity

To properly understand how creativity develops in the child, one must have a knowledge
of the end result. Mature adult creativily is a complex process, involving many [unctions
and factors. It has been studied extensively, and some consensus has begun to emerge __~ &‘é’( Qd
N about what the critical elements of adult creativity are. (I will focus on the cognitive Dﬂf‘\b ' \(A"ﬁ
@"F c - approach, acknowledging that there are other approaches-personality, genetic, etc. o _&w\ak
5 However, these perspectives leave little room for impact by cnvironment and cducation &%
N and are therefore not worth focusing on in this puaper. Also, the evidence supports the
aw@\\'b idea that environment does influence creative capacity.)

-

A. Torrance: The most widely used tests of creativity and one of the most
published thinkers on adult creativity. F lexibility, Fluency, Originality and
Elaboration are the elements of creative process he identifies and tests for.
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Resources:

Mim;fbrd, Michael D. (1998) Creative Thought: Structure, Components, and Educational
Implications. Roeper Review. 21. 14-19.

Sternberg, Robert J. (1999) Handbook of Creativity. Cambridge: Cambridge University
Press

Torrance, Paul E. (1984) Some Products of 23 Years of Creativity Research.
Educational Perspectives. 22. 3-8 :

Ward, Thomas B.; Smith, Steven M.; I inke, Ronald A. (;] 999) Creative Cognition. In
Sternberg, Robert J. Handbook of Creati vity. Cambridge: Cambridge University Press
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WH; (iiven the elemenis of adult creativity, what are the logical antecedents which make it

" possible? There are cognilive processes which need (o emerge and develop in order for

4

gresly
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A. Initiative: A child must learn to do things on their own and be encouraged to ~ \
Q - g g m.l6 ﬂu&@

do so. Without a healthy sense of initiative or a fear of punishment, one learns to &

LN MN Q,(‘ (1 do only what is cxpected. The creative proccss requircs cxploration, curiosity and

l/wﬂ"ﬁ

c\-m\xm\-x"

originality. Without healthy initiative, none of that would be possible. C—wle, Pm 010 "

B. Symbolic representation: This refers to an increasingly complex ability to Mwe‘“/ 'Uj-td.fl‘

i Tepresent the physical world and ideas with symbols. Symbolic representation b CrCahy

3. allows one to combine concepts, alter existing structures (physical or imagined)
and communicate ideas. Language is a fundamental type symbolic representation.
This language includes speech, as well as domain specific language, i.e. the £ ng'
language of medicine, math, statistics, etc. Symbolic representation also allows W
onc to conceptualize, to imagine what docs not yet cxist.

Q_% C. Symbolic play: Beyond the ability to create symbols, there is the ability to

| m!f\ &~ manipulatc them in fresh ways. A comfort and desire to operate in this realm is C.od . & HIL
%0 “Yats Y-\*  critical for adult creativity. Without this, the adult will not cxplorc idcas. ¢ le
: phy -ona

P
D. Attermion Sparr: This refers to the ability to focus on a particular topic or &.Q.IC WMQ!‘A

concept to get at its depth. Young children will pick up a toy, taste it, bang on it,
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Developing Writing Workshops for't ow-Income and other Underserved Women

Topic: The focus of the project is the importance of developing supportive communities
for both leaders and participants of a writing workshop for low-income and other
underserved women. A generic grant proposal is included in order to further define the
need, goals, and implementation of the project.

. Introduction- My personal history of coming to this project is important to relate to the -
reader. It shows the growth of the project in my mind and explains the steps | have
taken to reach this point. | am answering for myself and others: How did | come to
embrace this project? Why is this a good project for me? How does it fit in with my life’s
work? To that end, I'll explain how and why my interest in women's issues has grown,
my desire to expand my work with writing workshops to adult women, and how the
‘merging of these interests was discovered in a reading from the Creative Thinking
course. The encouragement | received initially from Delores Gallo and subsequently
from Diane Moore are also important to mention.

The next part will probably be a: ,

Il. generic proposal for a social action grant for writing workshops for underserved
women, aithough I'm still unsure whether this proposal belongs in this bart of the
paper or after the next part. My rationale for putting it here is that information about the
methods and name of AWAI are probably needed here and are best presented
through the proposal. I'll discuss Pat Schneider’s original workshops with the
Chicopee women, the beginnings of AWAI, and the results of the Writing Workshops.
I'll then give some details of the project design including statements and details on
need, goals, implementation, community benefit, personnel, timeline, and evaluation.
I'll be sure to note that underserved women would include not only those of low-
income, but also those who have been victims of violence, drug and other substance
abuse, and discrimination based on race and/or language. In the evaluation section,
I'll also include questionnaires | developed for the original Chicopee participants and
for leaders. |





[image: image14.png]INl. The importance of developing community will be the next large section. The
elements of all successful writing workshops will be discussed. Elements include trust,
empathy, respect, caring, horizontal relationships, positive feedback, confidentiality,

- and a safe environment. I'll then proceed to build on these elements with a discussion
of additional factors needed for successful writing workshops for low-income and other
underserved women. In this part, I'll have information on the use of inclusive language,
the assumption of writing as fiction, the sharing of writing by leaders and participants
alike, and the role of writing in empowerment. Next, I'll address the importance of
leader support groups. Sharing experiences, communication and commitment to one
another and to the group, and the unexpected results of belonging to this community
will be illustrated through personal anecdotes of revelations I've already made as part
of a leader support group.

IV. Conclusions- In this section, I'll take my personal journey to the next step. Referring
to the proposed timeline in the generic proposal, I'll reflect on my journey to-date, plan
for the coming year, and promise to report back to my CCT community which | will
formally leave, but not forget.
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Topic: IVF Clinic Regulation
Thesis: There needs to be a non-voluntary regulation of some sort
for all IVF clinics to follow.

I The IVF Clinic in the United States: How it works.

A. Background on the extent of IVF technologies.
1. IVF clinics are found in 53 countries. In the U.S. there .
are 250 clinics. This is up from 30 clinics just 10 years
ago. |
2. In less than 20 years, IVF has become the accepted
alternative for infertile couples. This is not reflective of
the success rates, which are quite low (around 15 -20%).
3. Regulatory committees are few and their bylaws are
voluntary. Clinics are mainly self-regulating.

B. Background on the current voluntary regulatory committees.

| 1. SART (Society for Assisted Reproductive Technologies)
seems to be the largest of the voluntary regulatory
committees. Their bylaws are followed by [x] clinics.
a. [Summary of SART regulations and their
importance.] |
2. Other regulatory committees include CAP (?) and all
state and federal regulations for any legitimate business, |
medical office, and/or laboratory facility.
a. These are not IVF-specific. There are needs

within the IVF community that are not being met.
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A. There are no IVF-specific regulations in effeét that are non-

voluntary. This leads to lack of uniformity and proper

evaluation within the field.

B. Recently, there have been scandals involving IVF clinics.
1. Jorge vs. Asch: This couple is suing their infertility
doctor for giving their embryos to another couple. The
Jorge’s want custody of the children that they feel are
legitimately theirs.

2. [possibly a few more cases]

C. Currently, there is a bill being passed (or passed and in the

process of being implemented) that is going to set some

regulations that are IVF-specific.

1. [summary of content of bill]

III. Regulation Implementation: The possibilities
A. There needs to be a regulation / committee devoted to IVF
clinical issues. |
1. i.e. the bill already discussed.
2. Perhaps, there is another solution.
B. Now that there is a “solution”, it needs to be implemented.

1. [I’ll need a few points here]

IV. Conclusion: Summary of Key Points
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My argument.The obligation to treat HIV+ patients can not be derived from the
science/statistics of HIV transmission nor from professional ethics. HCP’s should be
listeﬁxed to since most of their arguments are logical. Changes should be made to protect
the HCP. 4

I (intro) I plan to describe the attitudes of the HCP and how they have not changed
over the years. I also want to describe what has happened as a result of not listening to
HCP by using a real example from an interview(neglect, improper care, and hatred
toward the HIV+ patient. This is needed in order to catch the audience’s attention and to
show why change is needed

Explore sources of obligation and how HCP's feel about them(II-IV):I state the
obligation first, followed by the HCP attitude because I support most of the HCP's
reasoning-I waat them to have the last word. ,

I I first want to explore the science and universal. precautions since this will provide
background for everything that follows. Then, I will explain what HCP's feel are the
unknowns and why the universal precautions are not 100% safe and problems with
them. : .

I1I The statistics based on epidemiological and controlled studies will show very
minimal risk especially with univ. precautions. Then, I will explain why HCP’s can not
totally trust tl;ese statistics(underreported, constantly changing, can’tapply stats to a
lethal disease). '

11 and III provide the background needed for IV: with such low risks with universal

precautions, the HCP is obligated to treat in view of professional ethics of the past and
- present:

1V First, I would like to describe how the past can be used to derive the duty to treat.
Then, I would like to show why the past can not be used. In doing so, I will explain how
medicine today is much different from traditional medicine due to government
restictions and medicine’s changing role in society. This will set the basis for why
HCP’s do not agree with the current ethical expectations. Current expectations include
self-sacrifice based on cost/benefit ratio and no discrimination (no routine testing) in
order to act as good role models. For each of the current expectations, I will describe
how the HCP feels. I will show how the changed medicine/ govt/society relationship
influences HCP's ethical attitudes. Also, I need to discuss past and current legislation to
show why HCP’s feel they are unfair(don 't protect, unfair penalties:one-way).

V (conc.) Leave this part until the end so that the audience will listen to the HCP's
logical reasoning and will see why change is needed. Perhaps, changes would include
special AIDS clinics. etc.




