C.  Possible directions and priorities

 • Several examples of maps follow.  The fourth map invites the map-maker to work on identifying audience and purpose so that not everything on the map has to be done immediately—which is, of course, impossible.

 • After the maps there's an example of sense-making applied to a student's whole project (see footnote to phase B).

Luanne E. Witkowski

CCT 698 

Map

October 15, 2002


In light of the current curriculums for  

fine artist training, 

what do 
I need to know about existing artist preparation 

to advance my Basic Training Program for a holistic 

artistic lifestyle across 

all visual arts disciplines?
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Practicum
September 29, 1998

a) The essence of the project is: See project description
b) The reason I took this road is: I have an interest in understanding how education can be used
to better human interactions.
c) The best of what I'have achieved is: Thus far I have brainstormed, mapped, researched and
questioned subjects related to empathy, communication, interaction and emotional intelligence. 1
have begun to focus my question and determine what avenues I need to explore next.
d) What has been particularly helpful to me in this project has been: Free-writing, which has
helped me to take all my ideas and articulate them so they can then be straightened out and
* focused.

e) What has hindered me has been: too many interests and ideas .

f) What I am struggling with is: clarifying my thesis: specifically my audience and purpose.

g) What would help me now is: I now need to make some contacts, explore my resources and
 continue to define my project.

Sense-Making ,

a) I appreciated: Seeing an example of a school that is structured to teach empathy. Not only did
they explain the reasoning behind teaching empathy, but they told about how they implemented
their ideas and they shared the challenges that arose from this way of teaching.

b) Ilearned: examples of how schools have educated others in the skill of interaction such as:
creating a save environment, involving the group in real life issues, telling stories, using a
strategy that makes students think about what they say (such as giving two compliments for every
put-down), encouraging academic cooperation, acknowledging acts of kindness, etc.

¢) I wanted to know more about: how the students responded to the techniques. I would love to
hear (and perhaps with my own project I can research) what students think about empathy. Do
they even know what their school’s goals are in this arena? Is this skill easier for some than
others?

- d) I struggled with: wanting to understand whether or not the students were being taught to think
critically or indoctrinated with the standards of their teachers and administrators.

e) I would have been helped by: a deeper explanation of what the school goals are. What do they
mean exactly by empathy? I would like to have seen some philosophical defense for teaching
empathy. Is it a purely religious motive? _

f) My project connects with this in the following ways: I am exploring how empathy can be used
to better interactions among individuals. I would like to learn if it is possible to teach in school
and if so, how. This article gives examples of how and obviously believes it is possible. It raises
some good issues to explore further for example: how is this type of skill tested? And can
teaching a skill change an inward motivation? And how much autonomy must a teacher have
(and how can this be achieved) in his/her classroom?

g) 1 disagreed with: the premise that one must start with external motivation in order to have an
internalized value. Aren’t humans (even children) rational enough to realize the value of
empathy? '

h) I think the author/presenter should consider: if it is even possible to truly understand what
someone else is thinking and feeling?
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What tools can I use/create to reach multiple disciplines?


Handbook/guide


Workshops


Support groups





How do different disciplines do it?


2D


3D


Design


Photo


Arch.





How do other institutions do it?


SMFA


Art Institute


Pratt


RISD


MD Institute





Are artists interested in Basic Training?


incentives


health


live/work space


alternatives


which artists are/aren’t





Research the ways artists are prepared:





School (different disciplines)


Community 


Law (business, environmental)


Other institutions
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